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INTRODUCTION 

The artist's quest for soul in the age of global marketing is a treacherous 

one. It's easy to feel disheartened as we follow our debauched shepherds through 

the traps and brambles of this induced sleepwalk through the 21st century. The 

intentions of our economic, political, and spiritual leaders are dubious and we are 

often disappointed by the corruption which festers, unchallenged, in the ranks of 

our society. The masses appear truly transfixed by the commercial fields of 

succinct, blatant, immediate, and colorful messages suspended in the air and 

steeping us in a bizarre aesthetic. 

Just as the Modern Age promised peace through the fear of atomic bombs, 

the Digital Age has now promised us omniscience through participation in popular 

communication.  Often the messages sent and received are banal and serve only 

to suck our conscious attention away from the satisfaction of the present to a place 

of perpetual yearning. 

The contemporary artist journeys forward along with the herd, vigilant, yet 

optimistic.  The artist knows that even death won’t free one from the responsibility 

of expressing true beauty and grace. 

We can be distracted from this quest, deny it, or ignore it, but the cosmic 

stream which animates our existence continues to flow. The light is glimmering 

through the cracks in the crumbling walls. I feel this connection and celebrate it in 

the language I have cultivated as my artistic expression.   My goal as an artist is to 

strive to renew our connections to the creative source which gives us life. 



 

 

INSPIRATION 

Americans are often defined by their inherent disconnection. This 

disconnection is from their past, their heritage, their sins, and one another. This 

young nation lacks the homogeneous traditions and mythology of older cultures. 

We are forced to squint and grasp at a tangled family tree which spans 

continents and cultures like kudzu. This is a blessing in some ways, as we are 

free to follow our own inclinations.  

I am related in some biological vine to the Mayflower Pilgrims, Governor 

William Bradford specifically, where I draw my middle name. These were some of 

the first European colonists to arrive and they came here with the purpose of 

breaking ties with the established order and seeking spiritual liberty from an 

oppressive, dominant culture. 

My parents raised me as a Quaker in Pennsylvania, a mystic Christian 

religion which demands a personal relationship with God and ignores 

institutionalization of God’s word. There is a rejection of the material world and a 

denial of mass culture in general. It is thought that there is more to be more 

learned from looking inward than outward. I come from a culture where 

disconnection with the material world is encouraged to better know and explore 

the internal, where the seeds of oneness with source originates. 

Maybe this youthful priming is partially responsible for my openness to 

alternative explanations of the workings of society. It has led to a number of 



 

insights or openings, as the Quakers call them, in my adult life. By my early 20’s, 

I began to practice mindful meditation, lucid dreaming, experiencing induced, 

waking hallucinations which caused to question the validity of my previous 

worldview, and as a result, I was obliged to totally reexamine my values and shift 

my inner focus. We are all made from the same materials/energy. Everything in 

this world is a metaphor, or a metaphysical play that we experience with our 

bodily senses. Our ego identification with our senses and thoughts are delusion. 

By learning to subvert the ego, we can see the bigger picture and the forces that 

govern. These peak experiences are the backbone of my faith and the basis of 

my personal mythology from which I draw to understand my existence in the 

material world. 

  

  

 

  

 

 

 

 

 

 

 



 

 

BACKGROUND  

The idols of the nations are silver and gold, 
made by human hands. 

These have mouths but say nothing, 
have eyes but see nothing, 
have ears but hear nothing, 

and they have no breath in their mouths. 
Their makers will end up like them, 

everyone who relies on them. 
-Psalm 135:15 

 
After crayons, my practice as an artist began with video. Like many in my 

generation, some of my earliest memories are a fascination with television, 

video-games, and other time-based media. Before entering my teens, I was filming 

friends on home videos and editing them on two VCRs. My high school years were 

spent at a technical school whose mission was to prepare their students for the 

working world. My course path was television production, where we specifically 

learned the creation and editing of commercials. I loved the medium and had a 

natural talent for understanding/making commercials. But even at that time, I 

rejected this route as a career path, likening it to working for the Devil. 

As an undergraduate, I studied communication and film as my major, 

which prepared me to work on movies. Movies are supposedly the best creative 

outlet for people working in time-based media, but I did not feel this was my niche. 

Movies frequently seemed to be too much like two-hour long commercials and art 

films were alienating.  

After graduation, I broke with principle, and joined the Devil making 



 

commercials. I was good at it, and could make decent money for the first time in 

my life.  However, I found the experience soul numbing and developed a very low 

opinion of myself, I had to think of myself as some sort of nihilist to even live with 

myself.  One can learn from all experiences, as I did from this position.  The ideas 

formed in this environment have influenced my work heavily ever since. 

 

i - Commercial producers and their financiers hate the people they sell to.  They 

must think of them as less than people.  Less sophisticated at least - less human, 

or animalistic at worst. 

 

ii - The world is so saturated with this form of hatred, it’s a wonder anyone can 

think at all. 

 

iii - This is a contemporary problem, for which there is no analog in history.  This is 

our monster to deal with. I think it will be the major cause of the end of biological 

life on this planet.  

  

Which brings me to my dilemma: The commercial world is my taboo. 

Joseph Campbell addresses this paradox in Pathways to Bliss, when he says, “If 

all is brahman, since all is divine radiance, how do you ever say no to anything? 

How can we say no to ignorance? How can we say no to brutality? How can we 

ever say no to anything? To this he said, “For you and me, we say yes.” 



 

 The sort of capitalist propaganda I helped to create is clearly opposed to 

my ideals, an enemy. However, that line of thinking would clearly conflict with a 

major tenet of my faith, namely that we are all One. Even commercials are as 

much a part of God as I am. But still, I find them dark, powerful spirits, given life by 

the billions of dollars that go into their creation every year. Many of the brightest 

minds on the planet pervert their talents (like I did) to create the most contagious, 

viral mindset ever known to the world. And as a man of faith, I have to love them 

as much as I do my own mother to fully be truthful to my philosophy.Therefore, if I 

pass judgment, I am creating tension and producing a polarity which radiates more 

division and ignorance. 

I see this paradox as one of the central themes in my work. How do I 

criticize without creating more polarity? “How do you say no to ignorance? How do 

you say no to anything?”  

Therefore, instead of criticizing our modern media psychological warfare, 

my response must be to transform malicious messages to benign ones, or better, 

empowering one. I use the forms given to me, the way a rat repurposes a tank as a 

nest. 

  

 

  

 

 

 



 

DON’T EAT THE MENU 
A scripted metaphor for how to consume my artwork 

 

Exterior. Restaurant. A couple is preparing to order a meal. Lets call them “A” and 
“B.” “A” is a smart, well-adjusted person. “B” is naïve and  ignorant, but means 
well. They are both reading the menu in front of them. 
 

A: So, what are are you going to have B? Everything on the menu is really good. 

B: Oh really? I have never been here before. 

B: (starts eating the menu) 

A: What are you doing?! 

B: (paper falling out of mouth) I thought you said everything on the menu is good?! 

A: Sorry, I meant, the words on the menu refer to some item in the kitchen which 

they will bring to you. 

B: Oh, that makes more sense.  

A: For example, I was thinking of getting the Cornish Game Hen with Sunchoke 

Taglioni. 

B: What’s a cornish game hen? 

A: It’s basically a chicken.  

B: Oh. Are you sure want to adopt a new pet right now? 

A: No, they cook it for you. It’s not alive when they bring it to you. 

B: Oh. How do you know that from the limited information given on the menu? 

A: Well, I use the words that are written in the menu, the sum of my life experience 

of different restaurants and chickens and come up with a composite of what I might 

expect. Then I imagine it in my mind’s eye. In this case, I can guess that they will 



 

cut the birds head off, pluck it, and cook it before they bring it out.  

B: Interesting. What about the... “Sunchoke taglioni?” 

A: Well, I actually have no idea what that is, but I have a vague notion that it must 

be an Italian pasta-salad thing? Anyway, it really doesn’t matter because the chef 

is really good at this place. 

B: So you are saying that even if you don’t know exactly what the menu is referring 

to, you have enough faith that its all going to work out okay in the end? 

A: Yeah, to sum it all up: In order to eat at this restaurant you need to be able to 

recognize when things are metaphors or symbols, introduce your own life 

experience and imagination, and have a little faith that the chef isn’t trying to 

poison you.  

B: Interesting. I’m glad we had this talk.  

A: So what are you going to order? 

B: Actually, I think I will just eat my own feces. Did I mention I am an Aghori? 

 

END SCENE 

  

  

  

 

 

 



 

 

THE LEFT HAND OF GOD 

 

The Aghori are a small sect of Hindus who believe that all we experience 

on earth is ‘divine energy of the godhead that creates and maintains that universe’ 

Since everything is a manifestation of god, “all opposites are ultimately illusory” 

Aghori, live in the graveyard and practice “the left hand” of tantra: cannibalism, 

murder, drug-use and other taboos. If you want to know if you are an Aghori, you 

must be able to eat your own excrement with as much passion as if it were the 

greatest meal you have ever had.  (Svboda) 

In other words there is no difference between good and evil actions as 

they originate from the same god source. Social taboos, criminal behaviors, acts of 

degradation are actions with value judgments placed by man, not god.  Aghori 

practice what they preach by breaking, ergo transcending, every taboo and every 

degradation with the purpose of “perceiving the illusory nature of all conventional 

categories and attaining the liberation which comes from the realization of the 

self's identity with the absolute through understanding the non-duality." (Advaita) 

Aghori are an example of shamanic seekers which still exist in parts of India. 

Shamanic ecstasy is an act of surrender that authenticates both the 

individual self and that which is surrendered to, the mystery of being. Because our 

maps of reality are determined by our present circumstances, we tend to lose 

awareness of the larger patterns of time and space. Only by gaining access to the 

http://en.wikipedia.org/wiki/%C4%80tman_(Hinduism)
http://en.wikipedia.org/wiki/%C4%80tman_(Hinduism)
http://en.wikipedia.org/wiki/Brahman
http://en.wikipedia.org/wiki/Advaita


 

Transcendent Other can those patterns of time and space and our role in them be 

glimpsed... a shaman is one who has attained a vision of the beginnings and 

endings of all things and who can communicate that vision.  (McKenna) 

 The common denominator of the various ancient peoples was their quest 

to order and find their place in the cosmos. Many prehistoric cultures found that 

quest important enough to devise a particular social role description for the task. 

These were the Shamen.  They were given the gift of time from ordinary pursuits to 

become healers and medium. They sought the ecstatic, the magical and the 

transcendent and were charged with interpreting the message, pulling it back into 

our world for us. 

The role of the contemporary artist is shamanic (in our cultural analogue). 

We are needed to serve a similar purpose in our society and interpret the signs in 

our everyday world. Art is the only modern professional arena where ideas are 

allowed that are not solidly scripted or required to maintain the cold logic which 

defines our destructive industrial society. They can be passed freely in our rigid, 

abusive global culture. By highlighting the absurdities and paradoxes, we point the 

way to the future. 

I am open to seeking spirit and inspiration from all cultures, especially 

ours. Most recently, my work grows from a concept where I perceive bits of spirit 

revealing itself through popular culture. I observe media/social texts objectively 

from the vantage of an outsider. I try to tease out the universal archetypal play at 

hand and relate it to something tangible. I find no qualms in taking what is 



 

attractive and effective of the particular tools of social marketing. I freely 

cannibalize tropes from corporate advertising campaigns, gambling machines, 

commercial newspeak, and pop culture iconography to frame contemporary 

parables.  

My parables are abstracted from, so operate on the same level as, our 

popular culture itself, blinding and obscene like a eclipse. You can’t see the face of 

my inspiration looking directly into the light. But by observing the shadows you are 

left with curious evidence of the energy in the universe, the faint smell of ozone 

and a nagging feeling that you forgot what you were going to say.  Like most 

artists, I have a strong urge to share with others, to have an audience. It is my goal 

to try to express the things I’ve learned and to encourage others to look for 

themselves. 

 

 

 

 

 

 

 

 

 

 



 

 

PRACTICE - Video as a point of departure and collaboration 

 

I still think of myself as an editor, or at least as an artist who works like a 

filmmaker. There is no shame to me in giving up some personal control of a project 

if I can bring someone else in with different strengths than my own.  I think it is a 

healthy art-act to release some control and see where you end up. Collaboration 

can be done simply to make it more fun. I find that once learned, the habit of 

creative thinking is hard to restrict to one area. I seem to have more and more 

ideas which do not involve video exclusively. I have a lot to learn in the other 

mediums and from my fellow explorers. 

  

 

EXAMPLES 

 

I have been a very consistent producer of media/art since my youth, but I 

didn’t find an audience until I started making installations and expanding into 3D 

media. There is something about breaking the plane of the video screen, which 

inspired innovation in my work, and really helped me create, what I would consider, 

my best work. 

The subject matter for my work is usually rooted in the material world. I will 

start with some sort of social, political, or personal issue which interests me and 



 

then develop it as a theme or motif, rather than as an end. I try to avoid passing 

judgment by viewing the issues as a gradient, or even one flavor of the whole 

meal. 

I do this to gain objectivity, rather than personally react to an issue. This 

helps me recognize the patterns and symbols in my life mythology and to create 

metaphors and parables. These stories are lateral thinking exercises. There are 

many right answers, and a few wrong ones as well. 

Below are some examples of my work which I consider to be the part of 

my MFA Thesis body of work.  I have included a short explanation of the themes 

covered to illustrate some of my artistic gestures. 

 

Stilllives II :  Single Channel video 

There are layers of material eternally falling on a plane, always obscuring that 

which is beneath it. Much like matter changes and obscures the past, we can 

never remember our true self from the point of view of the ego. Our attachment to 

things that will be destroyed is the delusion. From a wider angle we can just see 

the layers of existence as the ebb and flow of an ocean.  

 

Health, Wealth and Progeny:  5 channel Video Installation 

In an epic and universal internal battle, three television doctors, embodying the first 

three chakras, are greedily fishing for human consciousness on the sea of 

materialism. The fourth chakra, activated by the awakened Kundalini, destroys 



 

them in a fit of unconditional love. People are shown as empty tubes, which pass 

through life consuming ideas and passing them on without adding anything. People 

exist as fish hooked on the side of a shipwreck.  

 

Stasseo (stained-glass-video):  Multi-channel video installation 

While video is my primary medium of expression, my practice as an 

installation artist has lead me to use elements of painting and sculpture in my work. 

My current body of work, Stasseo (a contraction of stained-glass-video), is an 

amalgamation of commercial and religious imagery presented in compositions of 

multiple projections of video onto painted surfaces with varying degrees of 

reflectivity. The result is a brilliant, animated mural, which is both hypnotic and 

grotesque, reminiscent of late 20th Century arcade machine graphics or 

cathedral-esque stained glass. 

I developed this technique throughout my time at Tulane, and showed a 

series of them at commercial and institutional galleries while still an MFA 

candidate. Peekaboo contained my first Stasseo (Arthur Roger Gallery, October 

2011). Interior Deterious (The Front, January 2012) and my solo show at University 

of Alabama at Birmingham (March 2012) featured a 40 foot long incarnation of 

Brothy City (which is also included in my thesis show). 

In Ecstatic Monotony, I premiered a new Stasseo, called MyStasseo. This 

draws from the iconography of the Independent Order of the Oddfellows, a 

Windows cellphone television ad campaign, and Japanese graphic compositions, 



 

to tell a story of contemporary psychological construct and our new participatory 

panoptic society. The script is composed of commercials which have loose ties to 

the material product they advertise. I look for threads in ad campaigns that have 

such vague associations to their products, that they are acting more as primers for 

new thoughts, which are followed by additional campaigns. 

I filmed amateur actors reading the lines from transcribed commercials 

and composed a large 2-channel form which flashes and twinkles like casino 

signage. The result is an undoubtedly ambiguous message, which raises questions 

for the viewer. Who made this? Why do they want me to think like them? Why do 

we all have to think the same way? 

 

YouCantRipTheSkinOffOfaSnake:  Single Channel Video 

A charismatic television host is leading ordinary people to all come to the 

same absurd conclusions. Our host Roel, having just returned from a spirit quest, 

evokes some sort of snake spirit which guides his thoughts through realms of 

existentialism. He reflects on his experience with others, who are also enveloped 

by the spirit when they consume the video. 

 

False Product Packaging (T.E.R.o.U.R.s):  Mixed-media assemblages 

I’m using co-opted forms from discarded consumer products to create my 

own product packaging, sans-product. Creating certain inserts and promotional 

pop-ups was something I did a few times as a video/design freelancer- pushing the 



 

idea of my employers like a 2-bit pusher. Now I am using my regrettable skills of 

communication for making marketing skins for my own concepts that point to 

certain surreal or psychedelic experiences which are too personal and unique to 

have material substance... so only the branding remains. To continue to use the 

drug dealer analogy, I am my own druglord, the middle man is still me, the drugs 

are absences in experience and the consumer is everyone else.  

I’m calling these t.E.R.o.U.R.s, or the Empty Remains of Used 

Revelations.  I imagine the packages are similar to what a child sees when he/she 

finds a worn product package in the woods with the pieces missing. Removed from 

any context, the content is absent. What is this for? For whom is it made? Why are 

they trying to communicate with me? Using his existing knowledge, he internalizes 

the data. Now it’s a part of him.  

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

CONCLUSION 

Our cultural, institutional, ethnic, and familial influences, as well as a 

collective consciousness, shape our personal mythology and give our lives 

symbolism, narrative meaning, and trajectory. Through faith and certain 

transcendent adventures, I have determined that I am following the path of my 

destiny as I explore the peak experiences of life and relate them to our shared 

material world in the form of visual art. I strive to create positive messages which 

do not contribute to division, but instead attempt to transcend and dissolve the 

boundaries between polarities.  
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Slides attached 

 
Health, Wealth, and Progeny 
w/ Matthew Holdren and Matt Aguiluz 
5 Channel video installation / 10 channel sound 
wood, polyester inkjet transparencies, paint 
Installed at the Ogden Museum of Southern Art 
2012 
 

 
The Fool, The Hierophant, The Devil, and the Wheel 
4 Channel Video Installation / 8 channel sound 
Installed at Madame John's Legacy @ Prospect 1.5 
2010 
  

 
Rise From Your Grave 



 

2 Channel Stasseo 
Video, acrylic, rhinestones 
2012 
 

 
Cutting Onions Without Tears 
w/ Grace Mikell 
polyester inkjet transparencies, found frames, chair, bungee cords 
2012 
 

 
Peekaboo 
solid state video players, salvaged wood 
3 channel video cabinets 
2011 
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